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there is an implication that the tone and mood of the
plays in each are the direct reflection of the emotional
experiences through which the poet himself was passing
at the period of their composition. But this is to
take for granted a theory of the relation between
artist and production which has against it the general
testimony of creator and critic alike. It is not at the
pitch of an emotional experience that an artist success-
fully transmutes his life into art, but in retrospect,
when his recollective imagination reproduces his mood
in a form capable of being expressed without being
dissipated. Of course, Shakespeare must have lived
and enjoyed and suffered intensely; but this does not
commit us to a belief in an immediate turning to account
of personal experience in the writing of drama. His
boy, Hamnet, died in 1596, about the time that he was
writing The Merchant of Venice and the rollicking farce
of The Taming of the Shrew, and just before he conceived
Falstaff; it was fourteen years later that he gave us
the pathetic figure of the young Mamillius in The
Winter's Tale. From all we know of his personal life,
the years of King Lear and Othello were years of abound-
ing prosperity. The lacrimce rerum that touch the
mind in these stupendous tragedies are the outcome
of profound meditation and vivid imagination, not the
accompaniment of a cry of instant pain. However we are
to reconstruct the spiritual biography of Shakespeare, it
is dear that it is by no such simple reading of his life
in terms of his treatment of comic or tragic themes.